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Generous Donors During Fundrive ‘89! 
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Jason Conway 
Elaine Cornwell 
Jim Corte 

Eric Cottrell 
Lynda Cowan 
Colleen Craig 
Valerie Darms 


January 14 (7:00 & 9:35) 
THE SHINING 
(USA, 1980, 142min) 


January 21 (7:00 only) 


WE THE LIVING 
(Italy, 1942, 170min) 


January 28 (7:00 & 9:15) 


PSYCHO 
(USA, 1960, 109min) 
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Irena Jazwinka 
|, Tony Joddin 


Paakie Koroscil 
arvin Kourier 


January 8 (7:00 & 9:15) 
SAMMIE AND ROSIE 

GET LAID 

(Britain, 1987, 100min) 


January 15 (7:00 & 9:15) 
WITHNAIL & | 
(Britain, 1986, 104min) 


January 22 (7:00 & 9:15) 
MY BEAUTIFUL 
LAUNDRETTE 

(GB, 1985, 98min) 


January 29 (7:00 & 9:15) 
PRICK UP YOUR EARS 
(GB, 1987, 108min) 


« 


January 9 (7:00 & 8:50) 
LOVE AND DEATH 
(USA, 1975, 85min) 


January 16 (7:00 & 8:50) 
THE LAST OF ENGLAND 
(GB, 1987, 87min) 


January 23 (7:00 & 9:15) 
NANOU 
(GB, 1986, 106min) 


January 30 (7:00 & 9:00) 
HOW TO GET AHEAD IN 
ADVERTISING 

(GB, 1989, 95min) 


we Karen Mullay 

© Kathleen Snowdon 

Arlo Murphy 
Donna Murray 


January 10 (7:00 & 9:00) 


* WOMEN ON THE VERGE 
~ OF A NERVOUS 
. BREAKDOWN 


(Spain, 1988, 92min) 


January 17 (7:00 & 9:30) 
JULIET OF THE SPIRITS 
(Italy, 1965, 140min) 


January 24 (7:00 & 9:00) 
POWWOW HIGHWAY 
(GB/USA, 1988, 91min) 


January 31 (7:00 & 9:30) 
AND THE SHIP SAILS ON 
(Italy, 1984, 138min) 


Marlene Davis 
Doug Sprenger 
Lynne Wiltse 
Chase Staples 
Sherryl Yeager 
Kim Stewart 
Keitha Stockland 


January 11 (7:00 & 8:50) 
SHE’S GOTTA HAVE IT 
(USA, 1986, 84min) 


January 18 (7:00 & 9:00) 
BREAKING IN 
(USA, 1989, 91min) 


January 25 (7:00 & 9:30) 
JESUS OF MONTREAL 
(Canada. 1989. 119min) 


Group 

Munro’s Books 

Old Blighty Fish and Chip 
Shelbourne Plaza Barbers 
UVic Athletics 

Zydeco Gifts 
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Ri January 12 - 13 (7:00 & 9:15) 
WHEN HARRY MET SALLY. 
(USA, 1989, 95min) 

(11:30 only) 

BILL AND TED’S EXCELLENT 
ADVENTURE 

(USA, 1988, 90min) 


January 19 - 20 (7:00 & 9:00) 
SEX, LIES AND VIDEOTAPE 
(USA, 1989, 91min) 

(11:30 only) 

DON’T LOOK BACK 

(GB, 1967, 97min) 


January 26 - 27 (7:00 & 9:15) 
UNCLE BUCK 
(USA, 1989, 100min) 


(11:30 only) 
SID AND NANCY 
(GB, 1986, 115min) 
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THE INSIDE 


ow! 1990 and all’s well. New decades are always more exciting 

than regular new years. First of all, instead of year-in-review TV 

shows and magazines, you get the whole ten years in review. 
More for your money. 
On top of that, there’s much more for the coming ten. Everybody thinks ev- 
erything will change — and it somehow does, albeit slowly. Each decade has 
its own name and identity, e.g. the dirty thirties, the filthy forties, the foul 
fifties, the soiled sixties, the sordid seventies, etc. It will take a while before 
the true nature of life in the nineties becomes apparent. I realize that now that 
I’ve experienced a few, but my first decade change left me unfulfilled. 

I was seven years old in 1969. All the adult talk was about the 1970s and how 
much things would be different. Having never experienced this phenome- 
nom before, I didn’t really know what to expect. All I know is that I was very 
disappointed on January 1, 1970. lremember waking up and running to the 
living room window. The street was still there, out neighbours looked the 
same to me, the grass was still green, the sky blue. No change as far as I 
could see. Hey, I was seven years old, remember. I didn’t say I was a bright 
seven yearold... 

Enough reminiscing, we’ve got exciting station news to talk about. It’s out 
with the old and in with the new at CFUV. Sort of. Tim Chan is hardly old, 
but he’s no longer station manager. The new kid on the block is Rob Egan, 
alias Rankin’ Rob of Alive and Dread. The rank one has been involved with 
CFUV since December ’84, when he along with Dr. Dan and the Mighty 
Cloud of Joy banded together to bring ja people the self-proclaimed ‘‘CFUV 
flagship program.”’ But there’s more to the man than reggae and African mu- 
sic. 

For the past eight years, Egan has been a partner in a socio-economical 
and historical research group studying land claims for Indian bands, tribal 
bands and the provincial government. He has taken a one year leave of ab- 
sence to manage the wee station in Gordon Head. Why leave such a lucra- 
tive position for the revolving door at the headquarters of CFUV? ‘‘We havea 
great little station here,”’ says Egan. “It’s made a difference in the cultural life 
of Victoria. I’d like to see it continue to grow. Also, campus stations repre- 
sent a small crack of creative programming in the face of the homogeneity of 
commercial radio.” Hell, if I spent my days studying land claims, I’d take a 
leave of absence to follow the Tally-Ho around with a shovel. But that’s just 
me. 

Don’t expect to hear any major changes from Egan in what you hear on 
CFUV. The new boss just wants some fine-tuning. ‘‘I’d like to see more 
growth with respect to developing our links to the community. And I’d like 
to see more women involved in the station. We have to be more active in 
recruiting, both on-campus and off.”’ 

That was the public Rob Egan. Now let’s get to know Rob Egan, the Smile 


_ of the Day. 


The 38-year-old Gemini (born in Vancouver on Paul McCartney’s birthday) 
is shy about mentioning his height or weight. All he’ll tell us is that he weighs 
“too much” and is “‘taller than Spud Webb and shorter than Tim Chan.” His 
one regret in life is that he is not 6’8’’, ‘“‘because then I’d be playing for the 
Boston Celtics. When the universe is expanding as it should, Boston wins the 
NBA championships and Montreal wins the Stanley Cup. That’s my idea of 
convergence.” 

Egan breaks the string of two consecutive Oak Bay High graduates as sta- 
tion managers. He graduated from Garibaldi Secondary, got his B.A. in Poli 

Sci from UBC and his M.A. from McGill. His master’s thesis was on land 
reform in southern India. Three hundred pages, yet. 

For fun Egan likes to swim, bike and run. “Triathloning is a secret passion 
of mine.’’ Not secret anymore, Bobby. His favourite radio stations are CFUV 
and CBC. On TV he likes live events. “I don’t like pre-recorded TV so I 
watch a lot of hockey, football, basketball . . . Sporting events. I also watch 
PBS and thirtysomething, believe it or not.’’ Presumably because he is thir- 
tysomething. I didn’t know how to break it to him that that show is pre-re- 
corded. 

He likes loud rock ’n’ roll and dislikes the ’80s. ‘‘The ’80s have not been 
real popular with me. I don’t like the rampant retreat into the pursuit of mate- 
rialism. I’m looking forward to the new decade. At least it won’t be this de- 
cade.” 

Hey, Rob, I got news for you. 


Guy McPherson 


Quality Used and Selected New 
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ALTERNATIVE ROCK, FOLK, BLUES, TOP 40, SOUL, C&W... 


CASH FOR YOUR MUSIC COLLECTION 


758-2888 
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Can't find your favourite show 
on the dial? Chances are it’s been 
moved to anew time slot. Still can’t 
find it? W. ...e.. . Il, could it be 
that your radio is playing tricks on 


Overkill: 


you? 


ram 


Behind the Scene: from SAT. 
9:00-10:00 PM to FRI. 2:00-3:00 
PM. 


MovieTraxx: is cancelled. 


remains at 
10:00-11:00 PM. 


Perpetual Motion: is now added to 
SAT. 10:00-11:00 PM. 


Radio Music Gallery: from WED. 
1:00-2:00 PM to TUES. 1:00-2:00 
PM. 


RapTraxx: from FRI. 2-3:00 PM to 
SAT. 9:00-10:00 PM. 


Rollin ‘n’ tumblin: from FRI. 
10:00-10:30 to THURS. 2:00-3:00 
PM. 


Sonora del Barrio: from THURS. 
2:00-3:00 PM to SUN. 10:00-11:00 
PM. 


Your Musical Library: from TUES. 
1:00-3:00 PM to WED. 1:00-3:00 
PM. 
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PERSONALITY CHANGES: 

Bells of Sunday (Chinese Program- 
ming) is now City Rhythms. 

Jen and Martin, the hosts of Friday 
morning Rock, have now moved to 
Saturday evenings and the Perpetual 
Motion show. 


The Anonymous Gyrating Bodies, 
Ribsey and Rwanda, are now Baked 
Brie with the Quadra Queen and Uni- 
versity Eunice. 


NEW HOSTS: 
Jake Galbraith now hosts the 
Wednesday Folk Show from 
8:00-10:00 AM. 


Marilyn Lee is the host of the Witching' 
Hour, Tuesday at 12:30 PM. 


Susan, the Motorcycle Mama brings 
you Friday morning Rock at 6:00 AM. 


B.Bequine has the Night Muse show 
Sunday nights at 11:00 PM. 
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Every Saturday morning on CFUV, 
Celine Boudrealt hosts a show called 
“Au Quartier Francophone.” As could 
be guessed from the title, this is a 
French program, geared toward Fran- 
cophones and Francophiles, and spo- 
ken entirely in French. It features new 
and old music of all kinds, from the latest 
pop in traditional Cajun music, and often 
spotlights a single performer, album or 
style. Music comprises about 75% of 
the show, and in the other 25% Bou- 
dreault keeps her listeners informed of 
coming events, primarily but not exclu- 
sively French, in and around Victoria. 
While it is not a news or issue-oriented 
program, Boudreault does discuss her 
feelings on the big cultural and news- 
worthy events of the day. 

For the last 10 months this has been 
an entirely in-studio program, but as she 
is soon to get an assistant, Boudreault 
hopes to change her format a little, and 
perhaps include some interviews as well 
as music. If you are a student studying 
French and want some extra exposure 
to the language and music, Au Quartier 
Francophone is the perfect program for 
you. And, if you miss a word, call in. 
Boudreault welcomes feedback and is 
happy to help you. Tune in Saturday 
mornings from 11:00 a.m. - 12:00 
p.m. U1 


Arlo Murphy 


Petro Canada Presents 


THE 20th CENTURY 


SPECTRUM SERIES 


"A SERIES FOR THE MUSICALLY ADVENTURESOME 
> > UVICCENTREAUDITORIUM < < 
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AITKEN 


Flute Soloist 
Conductor 
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A world renowned flute 
soloist and a prolific 


composer, Mr. Aitken is 
one of Canada’s fore- 
most proponents of con- 
temporary music. 


MATHER—Scherzo 
TREMBLAY—Vers le Soleil 
BOULEZ— Memoriale 
TAKEMITSU—Rain Coming 


TICKETS $8.50 
$6.50: STUDENTS 


AND SENIORS 


Available at 


the UVic & Royal Theatre 


Box Offices and all 
usual outlets 


8:00 P.M. 
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SURVIVAL 
RESEARCH 
LABORATORIES 


THE 
ART OF 
ATTACK 


hink back to the wonderful adolescent days of high 

school. Do you remember that group of kids that your 

mother told you to stay away from (unless you were one of 
them)? They were the gang who used to blow up toilets with fire- 
crackers, destroyed any windowpane they could find, and knew 


how to hot-wire a car for joy-rides and eventual destruction. Most 


of those kids were actually pretty smart, but they just weren’t 
“team players.’’ Eventually, most of them ended up dead or in 
jail and you never thought about them again. But what if some of 
those delinquents had grown up and gone to art school, pursu- 
ing mechanics and the theft of heavy machinery as sidelights? 
What would they be doing now? Most likely they would be part 
of the group known as Survival Research Laboratories. 


Just what are Survival Research Laborato- 
ries? A lot of things, actually. They are a group 
of dedicated individuals led by a man by the 
name of Mark Pauline. They are performance 
artists, although they would cringe at the title. 
They are insane, or so some critics have said. 
And, most ofall, they are both intense and in- 
teresting. 

SRL was first formed in the late ‘70s by Mark 
Pauline, a former Floridian who had attended 
film school in Europe and had just returned to 
the States to settle in San Francisco. Pauline 
was one of those kinds of kids, and still is to- 
day. He insists that what he does is a direct 
continuance of his adolescence. That may be 
so, but teenagers don’t stage exhibitions in- 
volving huge machinery, explosions, and 
industrial technology, at least where I come 
from. Mark Pauline does. With the assistance 
ofa crew of like-minded associates, including 
people like musician/engineer Matthew 
Heckert and mechanic Eric Wemer, Pauline 
has been wreaking havoc for over a decade. 


BILLBOARD ATTACKS 


Originally, as a dissatisfied young man with 
a creative bent, Pauline was involved with de- 
facing various billboards in the Bay area. But 
this was not merely the work of a vandal— 
there were no spray-painted slogans like 
“MARK WUZ HEER.” Rather, he produced his — 


own photo-realistic artwork to replace seg- 
ments of the signs, thereby ‘‘correcting’’ their 
meanings. Later, Pauline wanted to do more 
with his talents, which included welding, and 
decided to use large amounts of machinery 
and tools which he had been stealing from var- 
ious industrial sites. He began to put on 
exhibitions of his works in 1979. 

The first of these shows, entitled Machine 
Sex, debuted on February 25 at a Chevron sta- 
tion where Pauline set up equipment without 
prior permission. The show featured a centri- 
fuge which acted as a food processor on a 
bunch of dead pigeons and exploding barrels 
full of snakes, all to the sound of an industrial 
version of the Cure’s ‘‘Killing an Arab.” This 
demonstration, combining gore and py- 
rotechnics, marked the beginning ofa 
turbulent career. 

Since that early exhibition, SRL’s work has 
been getting more and more powerful as their 
equipment itself has become more advanced. 
The machinery has evolved from stationary ob- 
jects to cable-controlled devices to radio- 
controlled mechanisms. Some have even been 
given a degree of automony. An SRL show in- 
volves machines in combat with themselves, 
with other machines and with gigantic images 
of public figures. Each exhibition features the 
destruction of much of the equipment. Shows 
are therefore important in time and content. 

What motivates these demonstrations? Why 
spend many months building machinery 
which is demolished in a show lasting about an 
half-hour at most? These questions are often 
asked of Mark Pauline and SRL. 

Pauline has stated that he sees each show as 


a demonstration of a certain idea or group of 
ideas. By taking enough supporting imagery 
and throwing it in the audience’s face using 
power and noise, the images are forced on the 
viewer and the corresponding idea is assimi- 
lated, whether the viewer desires it to be or 
not. Thus, SRL shows are more than glad- 
iatorial contests for people who are tired of 
demolition derbies—they are also statements. 
But these statements are not of dogma, but of 
pure ideas. 


CONFUSED 
AND PANICKED 


There is no rigid political of philosophical 
ideology behind Mard Pauline’s work; he 
wants people to think about his shows, but re- 
fuses to baldly dictate what those thoughts 
must be. An SRL audience member is often 
confused or even panicked after a show, and 
any ideas gleaned from the work must be sor- 
ted through after the heat of the moment has 
passed. Only then do the images and ideas 
correspond in the person’s mind. 

In SRL’s Mysteries of the Reactionary Mind 
show, for instance, tortured faces are muti- 
lated by a vehicle carrying a large rending 
claw and firing rockets while other machines 
drag themselves around before plummeting to 
destruction from high ramps, and a robotic de- 
mon thrashes and explodes in splashes of 
murky fluid. An audience member who comes 
to the show thinking of ‘‘the reactionary mind”’ 
of the title must decide one of two things: do 
the faces being destroyed represent victims of 
reactionary mechanical force, or do the ma- 
chines represent those that would destroy 
reactionary thought (the faces)? 

While Pauline most likely has a clear-cut 
idea of which is the case, the fact is that it re- 
mains ambiguous. But, either way, the 
destruction that the viewer witnesses be- 
comes consciously or sub-consciously 
indentified with these thoughts about 
reactionaries, and Pauline’s statement about 
the violent consequences of such forces is ab- 
sorbed. Similarly, a later show, Bitter Message 
of Hopeless Grief, staged in a rented ware- 
house, also allows for several interpretations 
of meaning as destructive machinery parades 
in front of the sets which feature tormented 
metal animals protruding from the walls. Ideas 
are formed (more than can be said of most art, 
which is too passive to demand an opinion) but 
not strictly outlined. 


THE WILL TO PROVOKE 


All of this might sound too “deep” or even 
pretentious, but SRL is not a group of ‘‘sensi- 
tive artists” by any stretch of the imagination. 
Perhaps the best statement of an actual philos- 
ophy in their work comes form the title of the 
video compiled during the group’s 1988 Euro- 
pean tour: The Will to Provoke. True to his 
roots as a young hoodlum, Mark Pauline likes 
to anger people, thinks it’s fun to piss them off. 
And, in his pursuit of art through automation, 
he has indeed bothered more than a few. 

During a performance by SRL collaborator 
Monte Cazzazza, one of several ‘‘organic ro- 
bots’’ contructed by Pauline ( which included 
a creature built from the skinned head ofa cow 
and various bits of pig attached to a spastic 
metal frame and attacked with an explosive 
dart gun) was battered by a chair-wielding au- 
dience member. The many meat-machines 
built since then have engendered similar reac- 
tions, and Pauline himself has been accused of 
animal cruelty for using a live guinea-pig to op- 


_ erate a spider-like apparatus (the animal 


suffered no actual harm and Pauline insists that 
the pig injoyed it). 


Carol Detweiler 


Now it might seem a wise idea not to cirit- 
cize anybody with a black sense of humour 
and access to high explosives, but people do 
it anyways. Retaliation is usually swift. When 
L.A. art students refused to pay admission toa 
show, declaring that they would watch froma 
nearby bridge, SRL members coated the spot 
with an acid substance which smelled so awful 
that all of the cheaters were driven retching 
down to ground level. In the same vein, when 
a pacifist commune protested a European 


show for being ‘“‘militaristic’’ Pauline turned on 
them with the ‘‘Shock Wave Cannon,’ a de- 
vice which produces brain-shaking noise, _ 
thundering the nay-sayers into pained submis- 
sion. No pacifist, Mark Pauline. 


Surnuiual Research Laboratories 


LIFE AND LIMB 


You don’t have to get SRL mad to be in dan- 
ger at one of their shows, however. As the 
machines and weapons have increased in 
power, accidents have occurred. The first of 
these, at the Unfortunate Spectacle of Violent 
Self-Destruction show in 1981, involved a car 
window broken by high-speed ball-bearings 
and a man struck in the head by a catapulted 
rock. The guy later attempted to sue, but he 
should have considered himself lucky that it 
was only a stone—the exhibition involved dart 
guns, robots with exploding heads, lasers, mis- 
siles and land mines. . 

The SRL crew is also at risk; at the 1981 Firey 
Presentation of Dangerous and Disturbing 
Stunt Phenomena show, video crewmember 
Jon Reiss was nearly crushed when a massive 
vehicle decked-out with an electric saw went 
out of control, charging him and the crowd at 
forty mph before crashing. During this same 
show, operators drove vehicles through flam- 
ing fuel tanks and detonated bombs attached 
to themselves. 


DR. FRANKENSTEIN 


Even Mark Pauline has been injured by his 
own machinations—like Dr. Frankenstein at- 
tacked by a monster of his own making. When 
working on a rocket engine he accidentally 
detonated it, reducing most of his right hand to 
bare bone. Later surgery would graft a toe 
onto his hand as a replacement for a missing 
finger. But, unlike the fictional doctor, Pauline 
refuses to stop his experiments, developing 
his work in ever progressive directions. 

SRL have been compared to macabre 
painters such as Hieronymous Bosch and H.R. 
Giger, and they are indeed artists. In fact Mark 
Pauline and his crew are the true modern ar- 


. tists, assimilating the technology of our 
_ industrial-military society as it becomes avail- 


able. Their materials are the stuff of our 
science, and their work evolves along with 
that of modern science. They’ve constructed 
hand-held flamethrowers, military lasers, me- 
chanical hands, even armed helicopters. Each 
show incorporates such devices, along with 
the scream of music and the thud of explo- 
sives, to demonstrate the themes of power and 
control. 

This is the art of the world we live in, the mili- 


_ tary world of the last decade and the one to 


come. Mark Pauline doesn’t want to fight ina 
war, but he likes the explosions. His perfor- 
mances are the dream of the mechanically- 
inclined adolescent malcontent made real— 
car wreck and terrorist raid and horror film all 
rolled into one. SRL is drama on the edge, 
threatening to spill out into the audience; it is 
sculpture with teeth and the will to use them. 

And so, even if you still can’t understand 
why anyone would invest time in machines, 
militaria, and dead meat, only to destroy it all 
in a dynamite blast, you must admit that it’s 
awfully hard to ignore. 0 

M. P. Allen 


(NOTE: Much of the information for this article 
comes from several publications, including 
RE/SEARCH of San Francisco, who was also 
cool enough to let us use some of their pic- 
tures. For more information, write to: RE/ 
SEARCH Publications, 20 Romolo Suite B, San 
Francisco, CA 94133.) 
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THE LAST TEN YEARS: 


a retrospect 


othing ever happens in this city!’’ I 

once heard someone complain, half 

drunk at a rather bad party I went to 
when I was in high school. The next week 
Platinum Blonde played at the Memorial 
Arena. Sure things happened in Victoria, it 
just took time. I also heard that Ozzy 
Ozbourne and Supertramp had played here. 
I later found out that they had played, but on 
different nights. At the time it seemed like 


to go see. At least not any that 
I ever heard of. Little did I 
know about what was going 
on in basements and garages 
all around me. There were > 
times when I caught glimpses | 
of those people with weird 
hair and torn clothes listening 
to weird music, but they were 
all rather arrogant about it. 


Automatic Shock had a constantly changing line up 
but centered around Aland Rich Limacher. Their cas- 
sette demo brings up images of the Residents and 
David Bowie with the song Mushrooms. . . ‘‘I’ve done 
too many mushrooms... . buzz, buzz,...ohno!’’ One 
can see a definite Joy Division influence in Geela Gala 
Goola. Other members of the constantly changing 
lineup were Ryvals drummer Eric Lowe, Tim Russel of 
Pink Steel, and Bill Luhtala who later got together with 
Alin Low Fun. 


The Alternatives featured the talent of Geoff Botting 
on guitar, Andrew Tolson on drums, and bassist Tom 
Dufleit. The highlight of their career was a gig they 
played with the Infamous Scientists at Norfolk House. 
An event that resulted in the banning ofall live bands 
from the girls school. 


In the Beginning there was Al and his car. . . 

The early eighties saw the beginning of many leg- 
ends. There was much talk about some bands called 
Pink Steel, The Infamous Scientists, and The Neos. You 
could always be sure to read about 
the antics of at least one of these 
bands in the local Rock/ Alternative 
underground music magazine of the 
time, Positive Vibrations. These 
bands released their singles and 
EP’s ona label called Alandhiscar 
records (yes, that’s Al..and.. his..car). 
Alandhiscar also put on many gigs 
like the Alandhiscar Christmas party 
which featured the James Bond 
Band, the newly formed Wardells 


Somehow they always knew ye) OF Plow aid Momeariane: 
all the members of the band SSUAEEREONSOM 
and weren’t really interested QUST RONICAN * Pink Steel first got together in 1978 


in talking to anyone who was 
not hip to the scene or part of 
the clique. As a result I didn’t 
really have any interest in 
finding out what it was all 
about. 


The last ten years have seen much 
growth in the local music scene: gar- 
den-city heroes Nomeansno, who 
have more records out than Super- 
tramp and actually sorta make a 
living at it; The Wardells, who did so 
well they had to move to Vancouver; 
and many other bands whose mem- 
bers have worked at either Ad-Lib, 
the cafe for out of work musicians, or 
Lyle’s Place where they work to pay 
for the countless records bought to 
build up an impressive collection. 

With this in mind, the first question 
that pops up is, ‘Well, what have I 
been missing?’’. Believe it or not, to 
write a history of the Victoria music 
scene is a stupendous task. So I will 
scrap the whole idea and just talk 
about the basics: 1) Those people 
who have been in many different bands of some rele- 
vance and are around today, 2) Those bands that seem 
to have been around forever, and 3) Bands I have never 
heard of before, but are either | or 2 or sound like they 
probably had (or have) some potential. 
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INFAMOUS SCIENTISTS 
TWISTED MINDS_- 
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Who were The Keys ??? 

Here’s a band everybody has probably heard of 
(whether they realize it or not). In their time they spray 
painted their name on every piece of cement in the 
city. They also appear to be one of the most disliked 
bandas ever. The Keys: James Ross, John E. Falcone, 
Bobby Permanent, and Leslee Hill released one 45 on 
red vinyl. They also appeared ina locally made movie 
Ups and Downs. Many old timers remember going to 
Keys gigs just to throw things at them, and one in partic- 
ular (of the I Sci’s and NoMeansNo - more on them later) 
remembers a friend giving away Keys singles as ash- 
trays. James Ross was also ina band called Low Fun. 
Low fun wasa sort of ‘‘super group” at the time. Along 
with Ross, it featured keyboardist Geoff Botting of The 
Clicks and Hungry Colors, vocalist-keyboardist Al Li- 
macher, and guitarist Bill Luhtala, both of Automatic 
Shock. The bands’ safe clean sound was unfortunately 
not compatible with Limachers’ vocals and he left the 
band. They had one release entitled New Dictator / 
Words we left behind (1984). 
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The Clicks were a miniature version of the Keys. 
They consisted of Marcus Pollard doing vocals, Geoff 
Botting on guitar, Peter Kaisanchuk on bass and An- 
drew Tolson on drums.Marcus’ brother was Bobby 
Permanent of The Keys and they often shared bills. 
They came into the scene in mid 198] and played many 
contemporary covers from XTC to U2 to The Romantics. 


and played their first gig in April 
1979. The band included Pete Cam- 
pbell, John Robbins, Jim Mazerolle, 
Dean Shea, Jeff Carter, Tim Russel, 
and Dave Robbins. According to A. 
Critic in Positive Vibrations ¢], Pink 
Steel ‘‘are an Un-Band. They have 
done everything backwards: started 
a band and then learned how to 
play.’’ He goes on to say that the en- 
ergetic pop group decided that 
covers were too difficult to learn, so 
they wrote their own songs. Pink 
Steel had two releases to their credit, 
a self titled 45 and Standing in your 
Shadow both in 1981. 

Often regarded as the best Victo- 
ria band of all time, the Infamous 
Scientists (or The I Sci’s) had two re- 
leases on the Alandhiscar label. 
Noise and Rythm 3, their first EP in- 
cluded the classic ‘‘CKDA”’ (or the 
libel-proof ‘‘All your ears can hear’’) 
which was later re-made as a CFUV 
\ theme song. In 1982 they released a 
12” EP called Trouble. The I Sci’s 
were originally made up of Andy 
Kerr, Murray Jackson, and Kev Lee. 
When Murray left the band he was 
replaced by John Wright. Johns brother Rob produced 
their EP’s and sometimes played keyboards with the 
group. After the breakup of the I Sci’s in 1983 Kev went 
on to form Masterrace. With Scream sharing duties on 
vocals, James Dickson on drums, and Andrew Molloy 
on guitar, Masterrace played a variety of their own 
songs like the classics ‘‘Gang Bang With The Shaggs”’ 
and ‘‘Slam Dancing With Jesus’’, as well as Cheap Trick 
and Grand Funk covers. With the departure of Scream 
and the addition of guitarist/saxist Geoff Hewett they 
came to be known as Split Dog Splatter and later put out 
a tape as the Bedspins. Today an incarnation of this line- 


up can sometimes be seen playing as BUM. Around 
the same time the two Wright brothers got together 
and were blowing away the mainstream and punk au- 
diences with their bass and drums combination 
known as Nomeansno. Their first basement produced 
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EP’s featured a variety of different sounds. From the Be- 
trayal, Hatred, Anger, Fear EP, ‘Approaching Zero”’ 
featured piano and a sax solo, and Forget Your Life 
made use of keyboards. There was only a hint of what 
was to come. Asa duo Nomeansno had three releases: 
Look Here Come The Wormies, Betrayal, Fear, Anger, 
Haterd, and their 12’ LP Mama. Afterthe breakup ofthe | 
ISci’s they were joined by ex-scientist Andy Kerr. To- 4 
gether they have had four releases: Sex Mad,the EP The 
Day Everything Became Nothing, Small Parts Isolated 
And Destroyed, and Wrong which have brought for- 
ward the sound we know today as Nomeansno. Rob, 
Andy, also appeared once with Kev Smith (Neos) and 
Jeff Carter (Pink Steel) as The Four Als. They were re 
membered for the gig in 1983 in Steve Bailey’s (also of i 
the Neos) basement where they thrashed away to Dead 
Kennedys covers. 
cont'd 


Finally there were The Neos. Made up 
of Steve Bailey, Kev Smith,and Mario Ka- 
sapi, they were best known for their 
super-fast punk originals that rarely 
lasted more than 30 seconds. The Neos 
put out two 7” EP’s. The first End All Dis- 
crimination(1982) was produced by Rob 
Wright and financed by insurance payoff 
from Baileys’ motorcycle accident. In 
1983 they released another 7’’ EP, Has- 
sibah Gets The Brain Squeeze which was 
produced by Zipp Gunn, otherwise 
known as Scott Henderson. This was the 
most successful release of the time. They 


Electric Bananas as well as the now de- 
funct I Am Not Bob Smith, and new 
comer Colin Macrae. Their new album 
Happy Go Lucky has received raving re- 
views from Discorder magazine to the 
Times Colonist, with the exception ofa 
certain Calgary publication which did 
not appreciate their free promo copy. 
The album is on their own ‘‘Bruiser Boy”’ 
label and was recorded and produced 
by Conrad Uno at Egg studios in Seattle, 
Sept 88. 

5 On A Date started out as Darren 
Webb, Marc L’Esperance, and Ken Kem- 


One oldtimer remembers 
going to Keys gigs just to 
throw things at them. 


did a western tour and caught the atten- 
tion of The Dead Kennedys Jello Biafra 
who helped them finance a second 
pressing of the EP which ended up in the 
Top 10 of the UK Sounds magazine inde- 
pendent chart. After the breakup of the 
Neos Kev went on to form Sludge Con- 
frontations which featured the vocals of 
the then not so funky bassist Chris Buck 
(Shovlhed). 


and then there was The Wardells. . . 
From the ashes (or rust) of Pink Steel 
came The Wardells. Until their move to 
Vancouver in the summer of 1988 they 
held the throne of Victoria Pop Kings. 
Made up of Peter Campell, John Ro- 
bbins, and Rich Lang, affectionately 
known as Jim, Jeffand Cousin Rich War- 
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dell. They have had numerous cassette 
releases: Stand In The Light, Two Surty 
Tunes, Nifty Little Ditties, Hang Over At 
The Circus, Der Fruhling, One More 
Time With Feeling, and the album, Now. 
Known as the masters of the between 
song mindless banter, their live shows 
are energetic and fun with loads of their 
own material and covers that range from 
Dave Clark to the Ramones. The War- 
dells shared a practice space with the 
another up and coming local group, 64 
Funnycars. 

Taking over from The Wardells, 64 
Funnycars have inherited the spot of 
Victoria’s pop kings. Their first release, 
aself titled cassette recorded by the il- 
lustrious Scott Henderson show-cased 
their fun pop sensibilities and catchy 
songs while capturing some of the magic 
present in their live performances. The 
band is made up of Eric Cottrell of 
Bruised and Stupid, Eric Lowe of Ryvals, 
Electric Bananas, and Automatic shock 
fame, Tim Chan also of The Ryvals and 


pster. With this line up they released 
their first tape Who The Clever Girl Is. 
With this tape you can hear the begin- 
ning of the fast complex drumming style 
that has brought Ken fame in Shovlhed. 
When Ken departed in 1986 his shoes 
were filled by the skin master Dave Lines 
and they added the bass talent of Mike 
Gower. In 1987 they released a self titled 
tape, which featured remakes of some of 
their other songs and lots of new mate- 
rial. 


The Electric Bananas were an experi- 
ment in the silly. Their song Mikey was 
a ladies man was featured on the Og re- 
cords It Came From Canada compilation 
volume 2. They were made up of Eric 
Lowe, Tim Chan, Fred Power and local 
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rock and roll hero, fashion consultant, 
DJ, fly by night promoter, and cross 
dresser Marcus Pollard. They formed in 
the spring of 1985 as a fake Vancouver 
punk band that played 60’s garage band 
covers. 


Marco. . . who?? 

Marcus has had his fingers in almost 
eveyones pie at one time or another. 
From DJ’ing at the old La Hacienda to 


Harpos, getting to play Bass for Red Tide © 


and pulling strings for the recently dis- 
banded Mission of Christ. Marcus has 
now joined Tom Holliston and Steve Bai- 
ley (Neos) and are better known as The 
Showbiz Giants. Marcus and Tom also 
played together in an experiment called 
Dressed up as Firetruck whose un- 
forgetful performance at Fuvstock 87 
will never be forgotten. Way back in 
1977 Tom played in a group known as 
Pat Bay and The Malahats. The group 
had Glen Schmit, who was once in the 
Dayglow Abortions, John Lyle and once 


cont'd on page 15 


learn. 


General Interest 
Courses 


The Arts 

Art for the Real Beginner 

Canadian Short Film 

Canadian Theatre 

Contemporary 
Photography 

Fine Arts Diploma 

Great Romantics 

Home Video: Editing 

Investing in Canadian 
Indian Art 

King of Instruments 

Masterworks of the 
Symphonic Literature |! 

Personal Diary Writing 

Sharing the Curator's 
Vision 

Speaking Effectively 

Starting to Paint 

Walks and Talks with 
Geoffrey Castle: 
Highlights of our 
Heritage 

Watercolour. with 
Flemming Jorgensen 

Wonderful World of Books 

Your Dinner with an Artist 

Your Life, Your Novel, Your 
Fiction 


Business and 
Management . 
Business Administration . 
Business Communications 
Certificate in Business 
Administration 
Computerized Business 
Information Systems 
Developing Policy and 
Procedures Manuals 
Establishing Excellent 
Customer Relations 
Fundamentals of 
Bookkeeping 
Making Your Point: Public 
Speaking Skills for : 
Managers 
Managing Through 
Effective Communi- 
cation and Negotiation 
Marketing 
Organizational Behaviour 
Reaching Just Settlements: 
Land Claims in B.C. 
Small Business 
Management 
Well-Performing Govern- 
ment Organization: 
Celebration and 
Scrutiny 


Day and Residential 

Programs 

“Academy” and 
Elderhostel at UVic 

Adventures of Great 
Physicians Travelling 
Through Europe 

Astronomy for Beginners 

Creativity in the Mature 
Years 

Introduction to the History 
of Native Canadian Art 

Myths in Human Life 

Nature Explorations at 
Yellow Point Lodge 

Russian Short Story 

Senior Pursuits 

Taste of Spain 

Three Victorian Poets 


Exploring the 

Sciences 

Astronomy for Beginners 

Plants for All Reasons: 
Plants and Native 
Cultures in B.C. 

Weekend of Fossils 


Focus Is Women 
Basic Financial 
Management for Women 
Economic Policy and 
Women: Sober 
Reflections on 
Hysterical Governments 
Feminist Activists Paid to 
Make Changes 
Self-Discovery and 
Decision Making 


History, Issues, and 

ideas 

Adventures of Great 
Physicians Travelling 
Through Europe 

Makers of Modern 
Christianity 

Medieval Garden 

Myths in Human Life 

Normans and Their 
Conquests 

Sustaining a Food Supply 

Three Victorian Poets 

Victoria Harbour: B.C.’s 
Oldest Seaport 

What's Happening in 
China? 


Language Programs 

Club Gastronomique 

Communication Entre 
Amis 

Conversational Japanese 
for Beginners 

sa anguage 

rogram 

French Language 
Diploma Program 

French Post-Diploma 
Conversational Course . 

French via Clip Vao 

German: Part II 

Immersion Weekend in 
French 

Japanese: Part II 

La Maison Frangaise 

Latin: Part II 

Murder Mystery Weekend 
in French! 

Norwegian: Part II 

Russian: Part Il 

Spanish: Part II 

Spring Break Tour to the 
French Riviera’ 

Summer French 
Immersion Programs for 
Teachers/Administrators 

Summer Immersion 
Program in Japanese on 
Vancouver Island 

Wine-Tasting Day (French) 


Life and Learning 
Choosing a Career 


I'm Keeping My Baby: The . 


Challenge of Infant/ 
Toddler Care and the 
Teen Parent 

Learning How to Learn: 
Essential Skills for 
Prospective Students 


Travel Study 


- East Africa 


Eastern Europe 

Greek Islands and Turkey 

India 

New Orleans and the 
American South 


Independent Study 


Materials 


Aboriginal Peoples of 
Canada - 

Canada’s National Security 

Demystifying Math 

Sounds of Gaelic 

Who Owns Knowledge? 


UVic Extension 
Programs 


Be with people who like to 


ey Use education in your life. 


ey Learn for the love of 
learning. 


Women and Economic 
Hard Times 
Working Towards Peace 


Professional | 
Development 


Computer 

Education for 

Managers 

Computing Case Studies 

Computing Tools for 
Management 

Data Base Concepts 


Foundation Course 


Intro. to Geographic/Land 
Information Systems 


Counselling and 
Adult Education 
Advanced Techniques in 
Educational Technology 
Creating Positive Group 
Dynamics: A Critical 
Skill for Adult Educators 
Designs for Enhancing 
Adult Learning. 
Empowerment of the Adult 
Learner 
Gestalt Approaches to 
Counselling, Parts | & |! 
Skills for Persons Working 
in the Areas of 
Substance Abuse and 
Addictions 


Cultural Resource - 
Management 
Administration of 
Museums and Art 
Galleries 
Bringing History to Life: 
Animation as an 
Interpretive Technique 
Curatorial Care of Paper 
Exhibit Design and 
Development 
Getting It Out and Back: 
Travelling Exhibitions for 
the Small Museum 
Historic Cities and the 
Sea: Integrated Use of 
Cultural Heritage 
Survey Methods in 
Building Conservation 
Video as a Documentary 
and Interpretive Tool 


Health Sclences 
Conferences 
Gerontology Mini-Series 
Nursing Series 

Pain Series 

Pharmacy Lecture Series 


For more details call 
us at 721-8451, or 


pick up our Spring 
1990 Calendar 

at local libraries, recre- 
ation centres, or on 
campus at the Division of 


-University Extension and 


Community Relations, 
2nd floor of the University 
Centre. 


Register Now. 

You may register in 
person, by mail, or by 
phone (Visa & MASTER- 
Cano only. Credit card 
line: 721-8526). Please 
do not use this number 
for general inquiries. That 
number is 721-8451. 
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| SPECIALTY SHOW DESCRIPTIONS | 


A STRING OF PEARLS: A Hin- 
dustani program called ‘‘Motion ki 
lari’ (a string of pearls). Classical 
and semi-classical music, ghazals, 
geets, Punjabi folk music and inter- 
views with visting dignitaries, bha- 
jans, qwwalis, songs from films, all 
aimed at the East Indian community 
for people of all ages. Hosted by 
Narendra Varma. SAT. 1:00-2:00 
p.m. 


ALIVE AND DREAD: Take a flight 
with the A&D crew through the re- 
gions of Reggae and African music. 
SAT. 6:00-9:00 p.m. 


ALTERNATIVE HEALTH: Mad- 
eleine Cook introduces the idea of 
wholistic medicine and preventative 
health practices. It’s natural, free, 
and no medical number needed. 
MON. 1:00-2:00 p.m. 


AU QUARTIER FRANCOPHONE: A 
selection of the best French music 
from Quebec and France with Cel- 
ine Beaubreault. SAT.11:00-NOON 


BEATING TIME: Surprise, sur- 
prise. There are women in the music 
industry too. Lauri Nerman explores 
women’s music. MON. 9:00-10:30 
p.m. ™ 


BEHIND THE SCENE: CFUV combs 
the wild woods of regional music, 
featuring music profiles, interviews 
and live recordings of all species of 
music from the jungles of Victoria, 
Vancouver and Seattle. FRI. 
2:00-3:00 p.m. 
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CENTRO AMERICA AL DIA: A bilin- 
gual show filled with local and inter- 
national features on the news, 
politics and culture of Central Amer- 
ica. Produced at CFUV by the El 
Salvador Information Group. MON. 
8:00-9:00 p.m. 


CITY RHYTHM: Victoria’s unique 
Chinese language music program, 
keeping you up-to-date on news, 
music and entertainment. SUN. 
9:30- 11:00 a.m. 


COMMON GROUND: An excellent 
documentary series which looks at 
political, military, economic, and so- 
cial issues. Produced by lowa’s 
Stanley Foundation. SUN. 
3:00-3:30 p.m. 


EARMEALS: Electronic, experi- 
mental, exotic, unusual and unclas- 
sifiable music and sounds with 
hosts Brian Lunger and Augustin Lu- 
viano-Cordero. THU. 8:00-10:00 
p.m. 


ENVIRONMENTAL HOTLINE: An 
educational and provocative open 
forum featuring interviews with the 
experts on all aspects of environ- 
mental problems and controversial 
issues. The focus will be on practi- 
cal and positive solutions, and the 
call-in format will offer an oppor- 
tunity to ask questions, debate, and 
share your views. TUES 
8:00-8:30 p.m. 


?FRAME?: Maybe radio people fan- 
tasize about being invisible. So they! 


Come in and see! 
Hours: 8:30 - 5 Mon. - Fri. 
ll - 5Sat. 


Information: 721-8311 


UNIVERSITY OF VICTORIA BCDKSTORE * 


m C/V 02 


VICTORIA'S PRADIO ALTERNATIVE  / 


15 BASTION SQUARE VICTORIA, B.C. 385-5333 
COMPLIMENTARY PASS 
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are, finally. Then what? Where do 
they disappear to? Dead air or the 
cave of the imagination? Outer 
space or inside the listener's mind? 
Disembodied poetics of the electro- 
magnetic transmission. WED. 
9:30-10:30 


FOLK SPECIALTIES: Each show 
zeroes in on a specific topic: Blue- 
grass, Cajun, Rogue, Eastern Euro- 
pean, individual artists, Native South 
American. . . SUN. 4:00 - 6:00 


FRIDAY NIGHT SPECIALS: A pro- 
gram limited only by the mind. In- 
depth interviews with uniquely tal- 
ented people, authentic radio 
shows from the thirties and forties, 
public affairs, music specials, and 
more. FRI 8:00-10:00 p.m. 


IN CONVERSATION: A half-hour, 
one-on-one discussion with an in- 
teresting person on an interesting 
and stimulating topic. What could be 
more interesting? THU. 1:00-1:30 
p.m. 


ITALIAN BROADCASTING SYS- 
TEM: Don Sforza and Giovanna 
Greco host this program geared to 
those in the Italian community, stu- 
dents of Italian, or anyone who likes 
the colourful music and folklore of 
Italy. Music and information from all 
the regions of Italy. SUN. 
11:00am-12:30pm. 


LABELLED AND SHELVED: Alter- 
nating hosts feature their musical 
obsessions with live concert re- 
cordings, interviews, and rare li- 
braries of music. SAT. 4:00-5:00 
p.m. 


LET THE GOOD TIMES ROLL: ‘The 
world’s greatest D.J.’’ (Monday, 
Times Colonist), Eric LeBlanc, sur- 
veys Black Rhythm & Blues ‘n’ Gos- 
pel. His music library is so big he had 
to take up astronomy. WED. 
8:00-9:30 p.m. 


25% off previously reduced clothing ae 


JAN 15TH & 16TH ONLY 
25% off all general books 


INFREQUENCY: An eclectic survey 
of personalities and styles in 20th 
century composition. TUES. 
9:00-10:30 p.m. 


Lovric presents two hours of classic 
jazz. SUN 8:00-10:00p.m. 


MUSICAL POSTCARDS FROM 
LATIN AMERICA: Lupita Galarga 
takes you on a journey from Mexico 
to Chile and all points in between. A 
variety of music and information 
from the various countries and a cal- 
endar of activities of the B.C. Latin 
> American community. SAT. 
~ Noon-1:00 p.m. 
‘'y NATIVE VOICE: A two hour pro- 
'{ gram dealing with issues, cultural, 
S political and spirituai in nature that 
affect and represent the People of 
the First Nations; with traditional and 
contemporary music, and news 
events. SUN 6:00-8:00 p.m. 
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NEW ALBUM REVIEW: An all-en- 
<i, compassing look at the latest vinyl 
SS and that high tech CD stuff to come 
, oozing through the CFUV mail slot. 
“” MON. 2:00-3:00 p.m. 


OHAYOO: A program of news and 
interviews from the local Japanese 
community as well as news and mu- 
sic from the land of the rising sun. 
Every 2nd SAT. 10:00-11:00 a.m. 


4, 


EAT IN! 


Licenced Dining Room 
Delicious Seafood 
Fast Friendly Service 


2006 Oak 


Hours: 3 p.m. to8;3 0 p.m. Phone: 592-5111 


Old Blighty 
Fish & Chips Cafe 


OVERKILL: An hour of gut-wrench- 
ing mayhem, featuring the latest 
death/thrash metal bands from 
around the world. SAT. 
10:00-11:00 p.m. 


PLAYHOUSE 30: Dramatic radio 
straight from the studios of CFUV. 
Boredom? Never heard the word. 
THU 10:00-10:30 p.m. 


PLAYLIST SALAD: A two hour ex- 
travaganza featuring the best from 
CFUV’s legendary and trend-setting 
playlist, as tossed and dressed by 
members of CFUV’s music depart- 
ment. SAT. 2:00-4:00 p.m. 


RANDOM FREQUENCY: Poetry, 
prose, and drama, brought to you 
with love by UVic creative writing 
students SUN. 3:30-4:00 p.m. 


RADIO MUSIC GALLERY: Re- 
corded in a live concert Context at 
The Music Gallery in Toronto. You'll 
hear everything from jazz to free in- 
mprovisation to radio plays. TUES. 
1:00-2:00 p.m. 


RAPTRAXxX: A show focussing on 
rap, soul, and the artists behind 
them. For everything from Public 
Enemy to Fishbone, join Liam Milli- 
ken for the bestin hip-hop tunes and 
a new album to be reviewed each 
week. SAT 9:00-10:00 p.m. 


ROLLIN N’TUMBLIN: Eric Leblanc 
and Rick Allarie present every 
Thursday night two back-to-back 
30 minute profiles on major BLUES 
artists. THURS. 2:00-3:00 p.m. 


SONORA del BARRIO: Afro-Cuban 
music is currently the hottest thing 
going in the dance clubs of New 
York. Hosted by Aztlanian D.J. 
Johnny Guanguanco'’ this is the first 
show in the region to feature these 
great sounds as it’s primary theme. 
As well as the world’s greatest mu- 
sic, we’ll have news, interviews, 
and a calendar of events of interest 
to the Latino Community and the lis- 
tening audience at large. Each week 
will feature a different artist or 
theme. Y no se olvide . . . hay que 
estar listo ‘pa bailar!!! SUN. 
10:00-11:00 p.m. 


THIS WAY OUT: This news- 
magazine focuses on lesbian and 
gay issues. TUE. 8:30-9:00 p.m. 


TOP OF THE BOPS: Sharing our FM 
signal as well as the roots of Rock 
and Roll with the good people at 
UBC’s CITR-FM. FRI. 1:00-2:00 
p.m. 


WOMEN ON AIR: This programme 
is a forum for informing you of the 
current issues, news and music that 
is of interest to the 53% of Cana- 
dians who are women. Interviews 
on topics ranging fromAdoption to 
classic femaleZulu jive. SAT. 
5:00-6:00 p.m. 


YOUR MUSICAL LIBRARY: Explore 
the depths of the McPherson Li- 
brary’s music and audio depart- 
ment. All the music on the show is 
available for public loan from the Mu- 
sic and Audio department. WED. 
1:00-3:00 p.m. 


For Faster Fish, 
Phone First. 


Closed Mondays 
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3 Do you remember the last time you spoke? 
If ideas were legal tender lots of people would be broke. . . 


It was during the Fishcoteque tour last year that I first inter- 
viewed Pat Fish of The Jazz Butcher (also The Jazz Butcher 
Conspiracy, or The Sigorskis from Hell to their friends and 
neighbours). Getting as far as Vancouver, he had almost fin- 
ished a long and exhausting tour. He was late, tired (from 
drinking into the wee hours), and had a long list of interviews 
to get through. Yet despite all this, we had along chat about 
everything from making the album to drinking. 

Promoting their latest release Big Planet Scarey Planet, The 


‘Jazz Butcher finally made the ferry ride over to Victoria (‘‘I 


went through a lot of film in no time.’’). After a beer in Big Bad 
John’s (“how many people have been killed in here?’’)anda 
brief interruption from a local, and very pissed, logger, we 


found solace in Pat’s cramped, but quiet, hotel room. 


To start, I just 
wanted to talk about 
what had happened 
since we had talked 
last. Pat had been 
looking forward to 
going home, resting 
and seeing his wife. 
Nowit’sa year later 


We're things and 
we're wandering 
around... 

“Once I got home 
we went to Ireland. 
We'd never been to 
Ireland and we 
thought ‘where can 
we go on the back 
of Fishcoteque that 
we haven’t been 
yet.’ So we had to 


again and he’ll be 
in on that. But he 
wasn't really in the 
position to come out 
this time so we’ve 
got ‘Emergency 
Lenin” playing gui- 
tar for us. We call 
him Lenin to his 
face... . You might 
have read in the 
“newspaper that 
they’re not being al- 
lowed in to view 
Lenin’s corpse at 
the minute because 
it’s up for restora- 
tion. That’s not 
actually the truth; 
he’s playing lead 
guitar with us on 
this tour [laughing]. 


go to Ireland and The autumn it 

that was completely getting quite ma: - 

finastrongIrishac- THE JAZZ BUTCHER Just when it was a 
getting really good 


cent] mental. We 

played in Derry City [Londonderry]... 

and we had this totally weird show up 

there. And we did some shows in Bel- 

fast, which is pretty strange, and Dublin. 
“We got back from that. I went away 

and watched loads of T.V. and then 

wrote the album. . . did Christmas, prac- 

ticed a bit, played a few shows. Just, like, 

one-off shows around Britain, really... 

I did quite a lot of collaborating, too, 

with various other people, playing on 

bits and pieces. 

I got educated somehow, I know lots of 
blends of whisky, I know Jung and I 
know Kizzy,.. . 


We made the album. We had to sit 
around while they were negotiating a 
new American release for the album 
cause we went as part of a label deal 
with Relativity last time, and McGee 
wasn’t happy with what was happening 
for some of the other Creation bands. So 
we had to hand around for that bit. I did 
a few solo dates around Europe cause 
the band wasn’t around to help. 

And then, finally, in about September, 
we got the record out and we started 
touring England. Kizzy went belly-up 
with a brain tumor. Wheeled in another 
guitar player, like in the middle of the 
tour, three days rehearsal notice. So 
we’re rehearsing him, we’re doing 
tours, we’re popping in and out of the 
hospital. ‘Is Kizzy all right? Is Kizzy all 
right? No, he’s going to die. WHAT!’ 
Eventually, that turned out not to be the 
case. 

He’s finished his treatment now and 
he’ll be fine. January, we’ll be recording 


and we'd rehearsed 
and we were playing all the album songs 
and everything, for this to happen isa 
right blow. 


The Libyan genie grants your every 
wish. 
He’s waiting for you — with the Fish! 


Then we got arrested for being terror- 
ists. We got arrested for having weapons 
on the motorway up in the north of Eng- 
land on the way toa gig. Of course, they 
turned out to be plastic ones but there 
was a great deal of confusion about that. 
Honestly the autumn was completely 
mad. We compounded that by eating a 
lot of mushrooms... 

In the end, it looked as though this 
North American thing was shaping up. 
And we said to Kiz ‘Well, what do you 
think. Should we go with the emergency 
guy or should we wait for you?’ And he 
said ‘No, no, no. Get out! Get out!’ And 
the rest of us have been like, dead frus- 
trated; we haven’t done a serious tour all 
year. . . until September. 

Guess the distances are addling my 
brain — And all that anybody wants to 
know Is when we'll be through here 

ARAN aos) 

We continued to chat about the al- 
bum, the E.P. Spooky, and, of course, 
politics in Europe. At the end, Pat pulled 
out his favorite spirit, Vodka, and we 
each took a couple of swigs. I bid him 
adieu ‘“‘till next year,” and lined up for 
the show. 

Leslie Davis 


UVic Athletics and Recreation 


JANUARY: 
ia he M &W BBall Saskatchewan UVic 6:30 p.m. 
— 8:15 p.m. 
Sat.13 M&W BBall Saskatchewan | UVic 6:30 p.m. 
So RM. 
Fri. 19 M&W VBall UBC UVic 6:30 p.m. 
8:00 p.m. 
Sat.20 M&WVBall UBC UVic 6:30 p.m. 
8:00 p.m. 
JV (W) BBall Malaspina 2:00 p.m. 
Fri. 26 M&W VBall Calgary UVic 6:30 p.m. 
8:00 p.m. 
Sat.27 M&WvVBall Calgary UVic 6:30 p.m. 
JV (W) BBall UBC 8:90 p.m. 
2:00 p.m. 
Sat.28 | Rowing Snowball Regatta Victoria TBA 
FEBRUARY: So 
Fri. 2 M &W BBall Alberta UVic 6:30 p.m 
8:15p.m 
Sat. 3 Rugby VIRU (League) TBA TBA 
M&W BBall Alberta UVic 6:30 p.m 
8:15p.m 
COMING SOON! 


Twin Peaks Mountain Run — 10 K — Sunday March 18 
UVic First Annual Biathlon (Swim/Run) — Sunday April 1 
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9-30 am. to 4:20.p.m. 


(Open Monday through Friday) 


at our convenient new location. 
SUBIL3 + across from the Copy Shop. 
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CFUV Sound System 


wakes, parties, everything 


|info and booking » 721-8702 
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tired of dancing 
with creeps? 


Hear what makes 
CD Playerssound 


different. 


Compact Disc Players have always been susceptible to er- 
rors in converting digital data to analog audio. In fact, academic 
researchers recently declared that error in converting the most 
important number in the digital recording/playback process— 
the Most Significant Bit—is a primary cause of audible 


problems. 


Long before the white papers were written, Denon was the 
very first brand to recognize this problem. They corrected it by 
hand-tuning each converter's Most Significant Bit. And in the 
form of the Super Linear Converter, they've applied their solu- 
tion to every Denon Compact Disc player since 1983. That's just 
one reason why we recommend Denon so highly. 


An outstanding player for the price, 
bit digital filter with 8X resampling, 


Denon’s 1520 features 20- 
20-bit D/A converters with 


Denon Super Linear Converter Design, five independent power 
supplies, coaxial and optical digital outputs and remote control. 
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DENON 
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DCD-1520 
COMPACT 
DISC PLAYER 


Open 9:30-6:00 
everyday except Sundays 
and holidays. 


‘1532 Pandora 595-4434 


Favourite Albums 


AZAD’S 


AZAD is: 

Carlyn ‘‘Bunny’’ Joseph - drums 
“Kiddus”’ Kim West - percussions 
Denni James - bass 

Jonathan Beckwith - keyboards/vocals 
Daniel Mark - lead guitar/vocals 

Ric Munro - rhythm guitar/vocals 


Steel Pulse 
True Democracy 

All previous albums by this English re- 
ggae band were well done and politically 
and socially conscious, but the tunes 
were not quite melodic or memorable 
enough musically. With this album they 
put it all together - an eerie message of 
peace, justice and unity. 


Shinehead 
Unity 

Significant Fusion of Jamaican and 
black American rap styles. 


Alpha Blondy 
Jerusalem 

Blondy, in the early 80’s, was heralded 
as the African Bob Marley. How incredi- 
ble that this Ivory Coast musician, who 
sings in four languages, would fulfill his 
dream and record this album in Marley’s 
Tuff Gong studios with the legendary 
Wailers themselves. 


Bruce Cockburn 
Stealing Fire 

Personal and political, packs a punch. 
This one really launched Bruce interna- 
tionally. 


Israel Vibration 
Unconquered People 

This album by this wonderful vocal trio, 
known for their quavering heartfelt style, 
was the first of their’s to become available 
locally. Song after song of great material. 
Asign of good things to come. 


Juluka 
Scatterlings 

English born Jonny Clegg and native 
South African Sipho Mchjunu were the 
heart of Juluka, who mixed chants and 
drumming with a delicate, melodic, yet 
hard-rocking and dancable pop sensi- 
bility. 


Peter Tosh 
Mama Africa 

Tosh set out to change the face of reg- 
gae in the 80’s. With the excellent sup- 
port of his band, Word, Sound and Power, 
he went a long way towards accomplish- 
ing it on this album and the tour. 


Youssou N’ Dour 
Immigres 

Youssou is a big part of the cultural re- 
vival in independent Senegal with his 
“‘mbalax music, which lean heavily on 
syncopated drum rhythms and Youssou’s 
incredible wailing, Arabic-sounding 
tenor. The best from the brightest new 
star on the African continent. 


Bunny Wailer 
Liberation 

For a late 80’s album, this one really 
sticks to the roots. Bunny’s the toughest! 


Burning Spear 
Live in Paris 

This one includes strong material from 
many great Spear albums of the 80’s. It 
highlights the fact that Ja Spear has be- 
come one of reggae’s greatest ambas- 
sadors with his constantly top level world 
tours. 


The Travelling Wilburys 
Volume One 

An irresistible blend of timeless rock. 
Succeeds on many different levels. Trag- 
ically timely, considering Roy Orbison’s 
death soon after its release. 


Bob Marley and the Wailers 
Uprising 

This album marked a change ofattitude 
among the Rasta community, in the Carib- 
bean and elsewhere. Around the time 
this essential album was released, Marley 
found out he had terminal cancer. Upris- 
ing opened a great door for the Rastaman. 
“Zion train is coming our way!’’ All 
aboard! 


Ziggy Marley and the Melody Makers 
Conscious Party 

This album introduced reggae to the 
North American youth. The first reggae 
album to go top 20 in the U.S.A. 


Culture 
‘Nuff Crisis 

Joseph Hill and Culture - the reggae 
musician’s reggae band, keeping roots 
music alive and commercially accept- 
able. 


Prince 
Purple Rain 

Prince truly came out of the shadow of 
his funk and psychedelic influences, in- 
cluding Sly Stone and Jimmy Hendrix, to 
come into his own with a unique mixture 
of rhythms and images. 


Paul Simon 
Graceland 

With this album, Simon helped the 
world become more conscious of the mu- 
sic and the political situation in South Af 
rica. His words and melodies combined 
with the powerful rhythms of resistance - 
unusual, interesting, and very danceable. 


U2 
The Joshua Tree 
Ignore the media hype. 


Peter Gabriel 
So 

A moving album that finally gave long 
deserved commercial acceptance to an 
artist who’s influence is far greater than 
often acknowledged. 


Talking Heads 
Stop Making Sense 

Influential, intellectual, arty dance mu- 
sic with a definite twist. Warmer and 
more human than previous albums, but as 
fun goes -’’same as it ever was.” 


Lee Perry 

Time Boom De Devil Dead 

Produced by Adrian Sherwood, this al- 
bum is like King Kong meets Godzilla. 
Cutting edge English production from Ja- 
maica’s master madman of the controls. 


Itals 
Give Me Power 

Of the many vocal trio’s from Jamaica, 
the Itals have carved out a signature 
sound. Lead singer Keith Porter has that 
special kind of voice that grabs you and 
won't let go. Like all their albums - essen- 
tial. 


Black Uhuru 
Red 

Killer! That one of a kind spongi reg- 
gae. Even the players themselves didn’t 
realize how great this band was. 


Robbie Robertson 
Self Titled 

The re-emergence of one of rock’s 
most skilled song writers. ‘‘The half- 
breed rides again.” 


Judy Mowatt 
Black Woman 

Astellar offering from the queen of reg- 
gae. From a well of spiritual inspiration 
comes this first and lasting album. Judy 
has moved from Marley’s Wailers to her 
own world class sound. 


Twinkle Brothers 
Burden Bearer 

Their sound is sweet. Their songs are 
up-lifting. “‘Faith can move mountains.” 


of the 1980s 


JAZZ 


Just five Jazz albums of the decade? You 
must be joking! I chose these under du- 
ress from my top 50 albums of the past ten 
years. The 1980s were a time of consolida- 
tion rather than innovation. Here are 5 LPs 
to represent the times: 


Kenny Drew 
Your Soft Eyes 
Soul Note Records 
SN 1031 

Veteran bebop pianist playing stan- 
dards and originals with his trio. His play- 
ing is confident and he leaves plenty of 
room for interplay with his bassist, Mads 
Vinding. Drew’s performance on the 
standard “‘Alone Together’’ is a tour de 
force. 


Sphere 
Flight Path 
Elektra Musician 
60313-1 

The group Sphere was the most excit- 
ing small group in Jazz. This album gave 
its personnel a chance to move out of 
Thelonious Monk’s shadow (their first al- 
bum was a tribute to Monk). An LP of 
mostly original material composed by 
bassist Buster Williams and pianist Kenny 
Barron, it demonstrates straight ahead 
Jazz at its best. The group disbanded after 
the death of its saxophonist, Charlie 
Rouse, in November 1988. 


The Stan Tracey Orchestra 
Genesis 
Steam 
$J 114 

Stan Tracey’s vision of the creation of 
the world. This LP brings together the fin- 
est British Jazz musicians under the direc- 
tion of Tracey whose skill at composing 
and arranging are well demonstrated. 
The recording quality is remarkably holo- 
graphic. Each section of the Orchestra is 
clearly placed in the stereo soundstage. 
A must for any Jazz collector. 


Emily Remler 
East to Wes 
Concord 
CJ 356 

The true disciple of Wes Montgomery. 
Ms. Remler adapts Clifford Brown’s 
“Daoud” and Claude Thornhill’s ‘“‘Snow- 
fall” for the guitar. She is accompanied by 
Hank Jones (piano), Buster Williams 
(bass) and Marvin ‘‘Smitty’’ Smith (drums). 
Her improvisations are fluid and she 
cleanly articulates her notes; a welcome 
relief from the current vogue of rather in- 
articulate guitarists being lionised. 


Pepper Adams 
The Master 
Muse 
‘5213 

Perhaps the finest baritone saxophone 
player, period. Adams goes beyond what 
other masters of the baritone sax have 
achieved. His attack and speed on the 
cumbersome horn are remarkable. One 
of the few baritone players who plays on 
the Beat. This album is a triumph. 


Shaukat Husein 
Straight No Chaser 
WED. 5:00 PM. 


MORE JAZZ 


Henry Threadgill Sextet 
Easily Slip Into Another World 
Novus (RCA) 
Henry goes way back to 1910, playing 
ragtime. 


Carl Bley Band 

Social Studies 

Watt Records (ECM) 
Latin influenced. 


John Zorn 
News For Lulu 
Hot Art Records 

The trio, Zorn on alto sax, Bill Frisell on 
guitar, and George Lewis on Trombone, 
play lesser known hard-bop classics from 
the 60’s. 


THIS ARTIST TITLE DISTRIBUTOR 
David Murray Octet WK 
Murray’s Steps 
Black Saint Records 1 NoMeansNo Wrong Wrong/Cargo 
There’s only eight in this band, but the 2 Butthole Surfers Widowmaker Touch and Go-US 
arrangements are written to make them 3 Curious George Children of a Common Mother Nemesis 
sound bigger. 4 64 Funnycars Happy Go Lucky Bruiser Boy 
5 God’s Little Monkeys New Maps of Hell Alias 
6 Mudhoney Sub Pop-US 
Pierre Dorge and the New Jungle Or- 7 NRBQ Wild Weekend Virgin 
chestra 8 Fugazi Margin Walker Dischord-US 
Even the Moon is Dancing 9 Oyster Band Ride Polygram 
Steeple Chase Records 10 Garnet Rogers Speaking ated inthe _ — Enterprises 
: 11 Various It Came From Canada, Vol.5 ig 
Pg 2, of African and European 12 Various Reargarde Magazine Presents... Cargo 
: 13 Jane Siberry Bound By the Beauty Duke Street 
Arthur Blythe 14 Various Christmas in Victoria ‘Fuv Tapes 
Illusions 15 Jazz Butcher Big Planet, Scary Planet Polygram 
Columbia Records 16 Michele Shocked Captain Swing Polygram 
: ‘ 17 Melvins Ozma Boner-US 
snare ms j ae — Scena 18 Various The Song Retains the Name Attic-US 
freedo ffi : d ae le 19 Young Fresh Fellows This One’s For the Ladies Frontier-US 
m of free Jazz an puts it into a 20 Various Radio Tokyo Tapes, Vol.4: The Women Chameleon-US 
more funky, updated version of hard- 21 Archie Fraser Sunsets I’ve Galloped into... Valerie Enterprises 
bop. 22 Sister Ray No Way to Express Resonance-US 
23 The Fluid Roadmouth Sub Pop-US 
On Posy Senccan 24 Mary’s Danish There Goes the Wondertruck Chameleon-US 
g 25 Lethal Gospel Equals Jihad Salmon Eye-US 
THURS. 5:00 PM. 26 The Birdhouse Meglamania Link-US 
27 Killdozer Twelve Point Buck Touch and Go-US 
28 Scott McCaughy My Chartruese Opinion Popllama-US 
g 29 Nirvana Bleach Sub Pop-US 
30 Ice-T The Iceberg WEA 
31 Primitives Pure BMG 
32 Hickoids Waltz a Cross Dress Texas Toxic Shock-US 
33 Good Ol’ Persons Anywhere the Wind Blows Kaleiscope 
34 Red Hot Chili Peppers Mother’s Milk EMI 
NOMEANSNO 35 Dragsters Stoked : Great Jones-US 
Sex Mad “3 36 Cat Butt Journey to the Center Sub Pop-US 
(Alternative Tentacles) ; 37 Muzsikas The Prisoner’s Song Hannibal-UK 
All Nomeansno albums automatically 38 Magnolias Dime Store Dream Twin/Tone-US 
deserve inclusion, but this one really 39 Faith Nolan Freedom to Love Vancouver Folk Festival 
showed just what they mean when they 40 Heretics Shrivel Up and Die (12’’) Get Hip-US 


say “‘punk-funk’’. A hard edge without 
losing intricate arrangements, and it 
kicks butt. 


KILLDOZER FOR YOUR SHARE OF 
(Touch & Go). : ea 


The band that tells bedtime stories for 
kids who want to grow up and kill. | 
Meaner than mean and tougher than 
tough. 

BUTTHOLE SURFERS 

Locust Abortion Technician 

(Touch & Go) 

Each song is completely different, div- 
erse yet always cool. 
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NEW & QUALITY USED CASSETTES, C.D/S& 
RECORDS IMPORT & DOMESTIC 


PIXIES ¢ COLLECTOR’S RECORDS ¢ T-SHIRTS 
meals ¢ POSTERS * ROCK BOOKS PICTURE DISCS 


Don't let the name fool you, there’s noth- 
ing light-weight here. Razor-edged 
sound and weird lyrics make for a real 
stunner. 


LARGE ALTERNATIVE & HEAVY METAL SECTIONS 
BEST PRICES PAID FOR COLLECTIONS 
OF ANY SIZE 


SUBHUMANS CREE Z IAAL, Ms 
Time Flies. . . but Aeroplanes Crash GA ED 
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they didn’t give it much meaning. These 
guys do, and make great music while 
they’re at it. 


SONIC YOUTH 

Daydream Nation 

Enigma/Blast First 

Art-rock that really rocks. They call it 

“white noise” — you'll callit ‘‘damn fine”’. 
Martin Allen 

BIG BLACK 

Atomiser 

Homestead 

Songs about small minds and big prob- . 

lems. If you want chaos or if you live ina 

chaotic world, you need this music. 


Kate Buck 
— The Sensual World 
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RED KROSS Melissa Etheridge — “Brave & Crazy” : Z : 
Neurotica Young Fresh Fellows — “This One’s For The Ladies” dane Siberty — — By The Beauty 
Big Time Records Jesus & Mary Chain — “Automatic” 


Nirvana — “Bleach” 
NRBQ — “Wild Weekend” 


Ah, the summer of 1987. . . Red Kross’ 
love of thrash is still apparent on this slick, 
melodic piece of vinyl. 


Compilation — “It Came From Canada, Vol. 5” 


EYEEL’S PEACE 


THE REPLACEMENTS 
cody =e es 726 YATES ST. 711 GOLDSTREAM 
Let It Be is the culmination and refine- 382-8422 478-9272 


ment of ideas the Replacements at- 
tempted on their 1983 LP Hoototenanny. It 
was a big factor in giving the band its 
vaunted status among college radio- 
types and allowing them to sign with ma- 
jor label Sire Records. 


P.S. DON’T FORGET! WE STILL BUY USED 
CASSETTES, C.D.’S AND RECORDS 
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VICTORIA 


OK kiddies. . . here it is—all the local cassette and album releases we here at 
CFUV received in 1989. What’s that you say? Yours isn’t on the list?! Well, that’s 
probably because you didn’t send it to us! Jeesh, some people. Anyway, if you 
have a band, if you are thinking about forming a band, or if you have no inten- 
tion of forming a band but do enjoy recording the sounds your toaster oven 
makes when it’s on the fritz, then leta demo come our way: 
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Out From the Pink ... And Into the Brown 
Zsong Demo = 
Victoria’s kings of poo poo, pee pee thrash 
metal. Songs like ‘‘Beer Slutz’’ and ‘‘Flash 
Cooked Jesuits’”’ exemplify what these guys J 
are all about. Incredibly intense live—too bad 
they broke up. 


Infect 

1lsong DEMO 

This has got to be my favourite local release of 
1989. Perhaps the shortest lived band ever, In- 
fect managed to keep their music at an amaz- 
ingly high intensity and pace which still leaves 
me faint with excitement every time I listen. § 
Songs about the hypocrisy of the punk rock Hm 
scene (‘‘Punker Than Thou”’) and fast food im- 
perialism (““McDeath”) make the lyrics mean- 
ingful and interesting. Pure bliss. 


The Wardells 

Back to the Drawing Board 

6 song cassette 

With new drummer Dizzy Wardell, this Scott 
Henderson (who else?) recorded cassette 
manages to expound the fab pop sounds Victo- 
rians have come to expect from The Wardells. § 
“Under the Johnson Street Bridge” proves to 
be the ultimate whistle-along-whilst-dunking- 
doughnuts-in-coffee-and-expanding-your-so- f 
cial-consciousness-song. The Wardells unfor- 
tunately moved to Vancouver to pursue bigger Fam 
(hairdos?) and better things. . . 


Bone Yard 

2song DEMO 

Two great songs (‘‘Love’’ and “‘Isn’t It a 
Shame’’) released by Victoria’s latest Joy Divi- Bi 
sion type band. They played one gig at [a 
Harpo’s, opening for 64 Funnycars, and then { 


Happy Go Lucky 
LP 


The long awaited vinyl debut from Victoria’s 
favourite popsters! Happy Go Lucky was re- 
corded “‘in one fun-filled weekend in Septem- § 
ber 1988’’ by Popllama guru, Conrad Uno. fi 
From pure pop (‘‘Boathouse’’) to love ballads § 
(‘Something Real’’) to Q-100 ready songs § 
(‘Rain Grey”), Happy Go Lucky manages to 
represent all of the Funnycars’ diverse styles. 
“Boathouse” was included on Og Records's It 
Came From Canada vol. 5. Look out fora 7’ re- 
lease real soon! 


Shovlhed 

Proud As A Moose 
cassette 

Well, you know, jazzy punk-funk. A classic. J 
What more can we say? 4 
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VICTORIAS J RADIO ALTERNATIVE 


Broadcasting Live 


Vi 


eas Basketball 


LIVE play-by-play coverage of 
all Friday night conference 
games. Also, Saturday game 
reports for all games. 


A CFUV compilation 
cassette 

A diverse survey of the pop, punk, folk, and 
jazz bands that make up the Victoria scene—all 
doing their favourite Christmas songs! Most 
popular stocking stuffer of 1989. 


Jho Nek Bhone 

2song DEMO 

This band comes across as an overgrown Elvis 
Costello with shades of XTC and Joe Jackson. 
“Neighborhood Girls’’ and “Bertie: The Beau- 
tiful Kid” are both very danceable pop songs. 
Look for a six song cassette release real soon. 


ey, 


Kitchen Appliances 
Zsong DEMO 

Punk rock from Sidney, no less. Three guys 
who used to be known as Tomorrow’s Hostil- 
ity sing songs about consumerism, oil spills, 
and dandruff. Fudgey punk rock played with 
enthusiasm. 


Vox Populi 
Just Grazing 

Rebirth of a Moon 

cassettes 

Two tapes from what could become Victoria’s 
newest pop sensation. Just Grazing features 
the variety of musical styles these young musi- 
cians (at recording they were all in highschool) 
are capable of achieving. Highlights include 
‘‘Intoxicado,’’ ‘‘Rumours In the House of 
Mosh,” and the heartfelt ‘‘Hallowed Ground” 
which still brings tears to my eyes everytime I 
hear it. Sniff, sniff. Rebirth of a Moon was re- 
corded for the delegates of the NCRA Confer- 
ence ‘89 held at CFUV last summer. Watch out 
for a new tape (on INCENTIVE) hopefully in 
early 1990. 


Disciples of Abelard 

The Importance of Being Ernest 

A Lesson in Rationale.. . 

cassettes 

The Abelards managed to squeeze out two 
cassettes as well as a ton of gigs (from opening 
up for NoMeansNo to playing ata hot tub party 
in Sidney) between April and their eventual 
breakup in September. Featuring Victoria’s lat- 
est brother duo—Peter & Paul Spriggs—The 
Importance of Being Ernest expounds such 
hardcore greats as ‘‘Give Cops Donuts” and 
“F.D.C.C.” (a song about the tyranny of high 
school administrators). A Lesson In Rationale 
(released on Scott Henderson’s INCENTIVE la- 
bel) proved that the Abelards really could 
sound exactly like Minor Threat (on ‘““Good 
Times” & two M.T. covers)and could rip off the 
Dead Kennedys (in ‘‘B.S.M.B.”’) just as well as 
anyone else. One of the best new bands of 


rh rw, 3 
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INA 
CASSETTE SHELL 


IY cassettes 


_ Kim Linekin’s voice makes the debut of one of 


c/o CFUV 

University of Victoria 
P.O. Box 1700 
Victoria, B.C. 
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‘ Ht oo ys : 
Shutdown 
Split Tape 
Ground Zero Victoria 


One of the most promising new bands of 1989, 
Shutdown features former members from In- J 
fect and Atrosity. Fast and catchy tunes (some § 
with nifty excerpts from David Lynch’s Blue 
Velvet) keep interest up in their debut release, waar 
Split Tape shared with Section 46. The high- hs : 
light of the tape is ‘“‘Natural High’’ with its clas- Qs 
sic punk rock anthem ‘‘everybody smoke 


; pot!’’ After some serious nose poking (to Andy § 


. 


Kerr of NoMeansNo) singer Dave Eaton was re- 
placed by ex-Disciples of Abelard, Paul pee as 
Shrimpton. The improved vocalizing of Pak. 
Shrimpton really shows up on Ground Zero fire 
Victoria which features a super cool version of 
Shattered Faith’s ‘‘Right is Right.’’ Shutdown 
should be releaseing a new demo sometime in 


early 1990. 


Section 46 

The Downtrodden 

Split Tape 

cassettes 

More songs about society and police were fea- 
tured on the last release, The Downtrodden, of ¥ 
$46’s old lineup. The addition of a new bassist 
and second guitarist on Split Tape really revi- 
talized S46’s sound and made it slightly more 
accessible. ‘‘I Don’t Mind”’ proved that S46 was 
capable of writing songs which you could hum 
along to. 


Mission of Christ 

DEMO 89 

The best and unfortunately last release from 
Victoria’s speed metal kings. Complex, in- 
tense, and LOUD, DEMO 89 nicely wrapped 
up what MOC was all about. 


Silent Party 
The Loud Empty Air 
cassette 


Victoria’s newest bands very memorable. Mu- 
sic wise they follow in the tradition of college 
style bands featuring jangley guitartunes remi- | 
niscent of The Smiths and R.E.M. Look forward jg 
to future releases, this band is going to get bet- : 


ter and better. ae eet: 
nS TR ee. her 

Purple City os 

3 song DEMO ee 

Excellent three song demo from this brand 

new band with tons of potential. Harpos gig 

coming up in the near future so check them 

out. 

NoMeansNo 

Small Parts Isolated and Destroyed 

Wrong . 

LPs 4 


Two LPs from NoMeansNo? In one year?! Un- 
believable, but true. And fine LPs at that. Once 
again NoMeansNo manage to expand the limit- 
ing boundaries of punk rock. If you don’t own 
these by now ... you're totally nowhere. U 


compiled by Peter Nyers 
and Christi York 


Ma? ‘a 


Hugh Fraser Quartet (Jazz Society) } 
Joe Louis Walker & the Boss Talkers 

Playground Hero 

Bruno Gerussi’s Medallion/Jho Nek Bhone 


Azad 


Top Jimmy & The Rhythm Pigs 
Roxxlyde 
Revolvers 


Hop ’N Barleys 

64 Funnycars 

John Stewart (CFUV Presents) 
Young Fresh Fellows/Posies 


Upcoming Broadcasts 


T.B.A. 


Fri. Jan.12 Saskatchewan at UVic 8:00 p.m HankiO) Radle (CFDV Presents 
Fri-dan, 19 Vikings at Vancouver 7:30 p.m Evan yaikns & H-Bombs FOV Presents) 
Sat. Jan.20 Vikings at Vancouver 7:30 p.m February 
Fri. Jan.26 Vikings at Calgary 5:00 p.m. & oad: 1-3 The Toasters 
7:00 p.m. 5 Dirty Dozen Brass Band 
Fri. Feb. 2 Alberta at UVic 8:00 p.m Freddy McGregor & Dennis Brown 
Lethbridge at UVic 8:00 p.m (CFUV & Alive & Dread Present) 


is Feb. 9 Tony D. & the Wailing Damiens — R & B 


Robben Ford 


For more information: 721-8702 
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THE LAST TEN YEARS! 


a retrospect 
cont'd from page 7 


famous CFUV personality and latenight 
DJ Sky Dropco. PB&M were a punk rock 
band who did all their own material. Of 
the group live Issac, once writer for Posi- 
tive Vibrations said “I didn’t know if it 
was their second gig or second prac- 
tice. . .”. Only one song was recorded 
before their breakup in 1981. Before The 
Giants was The Wakulych Brotherss. 
Each performance featured a cast of dif- 
ferent guest performers and highlighted 
Tom’s often twisted, and always funny 
songs. One day he added Steve who 
stayed and when Marcus came along 
The Showbiz Giants were born. 

For the last ten years Scott Henderson 
has been behind, around, inside and on 
top of the local scene. Back in the early 
eighties he was a co-owner of Richards 
Records, one of the only places to get lo- 
cal and alternative music at the time. 
Richards even had their own label, un- 
fortunately Easy Money was the only 
band released on it. He also wrote under 
the pseudonym Zipp Gunn in Positive 


Vibrations and Monday Magazine. Today 


he plays guitar for Shovlhed, runs an 
8-track studio out of his basement, has 
started Incentive - his own record label, 
and is churning out stuff like there is no 
tomorrow. Everyone who is nobody and 
wants to be somebody is rushing to 
Scotts’ Dollhouse studio to record their 
tunes. He also has a project with Murray 
Acton of the Dayglows called Serious 
About Money. They concentrate on do- 
ing dance versions of Dayglow classics 
like Argh, Fuck, Kill, and IAm My Own 
‘God. 


Kev Lee, who was 
supposed to play 
that night, goes 
home for refresh- 
ments and forgets 
to come back. 


the end? 

It’s easy to get the impression that 
nothing much happens in this fine city of 
ours if you just look at a short period of 
time. But judging by the last decade you 
can see that the Victoria music scene is 
alive and sort of hobbling along. The be- 
ginning of the Eighties saw an 
“explosion” of bands on the scene. Ac- 
cording to Mike Carter, of the punk band 
Do-Wops and brother to Jeff Carter of 
Pink Steel, at one time “‘there wasa gig 
every week, you could always go out 
and be sure to see the Neos, or the I-Sci’s 
or Twisted Minds. . .” etc. Most of these 
bands disappeared, some of the mem- 


They have done 
everything 
backwards: started 


a band then learned | 


how to play. 


NOMEANSNO 


new ep out now 
4 songs $2.75 


in better record stores 

Ist single still available 

LOOK HERE COME 
THE WORMIES! 


also available thru 
SIDS Distribution 


I’ve done too many 
mushrooms... 
buzz, buzz... oh 
no! 


Shovlhed is made up of Scott, Chris 
Buck (Sludge Confrontations, We Don’t 
Do Much, etc.),and Ken Kempster (5 On 
A Date, etc.). Together with the solid, 
funky rhythm section of Chris and Ken 
and Scotts’ psychotic Jazzy guitar, Shov- 
lheds’ music brings up images of the 
Minutemen and Black Flag. Their first re- 
lease Proud As A Moose is well 
produced and is packed with songs and 
rumor has it that they are working ona 
record. To hear their tape is nothing like 
the experience of seeing them live. The 
energy of a Shovlhed show is akin to that 
ofa Nomeansno gig. 


bers re-surfaced in other bands, anda 
few of the groups, or reincarnations of 
them have managed to stick around and 
are doing very well. With a new decade 
upon us a new explosion is happening. 
Together with the availability of cheap 
recording space, a number of different 
venues, and a radio station for promotion 
more new bands are starting to surface 
and the lull of the late eighties will soon 
be nothing but a memory. A scene 
doesn’t just happen. It takes people who 
want to do something and not just wait 
for it to come. Local bands have always 
been around and always will be and 
what happens in the scene is up to every- 
one. Take a chance and go see a local 
show. Its cheap and you may be sur- 
prised at the talent here in Victoria. 

ps. My apologies to those I didn’t men- 
tion. I either didn’t know about you, 
didn’t think you were important, or just 


plain forgot. 
TEREUS SCOTT 


Oe ts 


(Ed. note: Eric Lowe’s column THE BUTT END 
appears every second month). 


Two days before the Offbeat deadline for 
this month I still did not have atopic for this col- 
umn. I was going to write a lengthy tirade on 
“Why You Suck” but, gee, Marco Polaris al- 
ready wrote a swell essay on that nifty subject. 
(See Nov. issue). So, still perplexed over poten- 
tial subjects, I began to worry that ifI didn’t find 
atopic soon, I would be forced to churn out the 
same sugarcoated smarm with which writers 
like Gorde Hunter make their livings. How- 


- ever, my fears that this world had suddenly be- 


come perfect and could no longer be bitched 
about were quelled by an incident which oc- 
curred in the early hours of a Saturday morn- 
ing. Here’s the scenario: 

Deserted by a co-host who had enough 
brains and money to escape across the waves 
to Vancouver for the weekend, a tired and un- 
organized DJ was attempting to cope with the 
frantic and hectic task of doing a solo show. I 
was just placing my last record in its respective 
sleeve, fantasizing about the bow] of Shreddies 
and comfy pillows and bed which awaited her 
at home, when the phone rang and Mr.-Self- 
Righteous-Everyone-Should-Live-By-My- 
Own-God-and-Code-of-Morals entered my 
life. It seems that he was not happy with the mu- 
sical selections that I had just played. 

He proceeded to deliver a 25 minute long 
sermon on ‘Rawk Music and its Effects on Six- 
Year-Old Children, the Disintegration of the 
Family Unit, and the Rising Incidence of Drug 
Abuse etc. etc. etc.”’, gleefully illustrated with 
examples such as ‘The Fall of the Roman Em- 
pire” and ‘‘Colombian Drug Cartels etc. etc. 
etc.” (This guy really loved hearing himself ba- 
bble; he should get into radio). Anyway, he 
concluded that my taste in music was “‘repug- 
nant, detestable, and morally degenerate.” 
Wow! You like me, you reeeaally like me! I 
hate to burst your Barry Manilow bubble, 
dude, but life’s like that sometimes. 

However, this article is not a complaint 
against this man’s actions. If he did not like the 
music being played, he had every right to lec- 
ture to/complain about/bitch at the DJ respon- 
sible for what he termed hideous noise. What 
Mr. S$. R. E.S. L. B. M. O. G. A. C. O. M. (see 
second paragraph) did achieve was to remind 
me once again that CFUV is not altogether safe 
from those few who would like to impose their 
views on the rest of the world by way of censor- 
ship. This incident also made it painfully clear 
that the usual victims of censor harassment are 


And Then 
There Were: 


HBGS (Howling Breakdancing Grapefruit 
Society) 

The Do-wops 

Nevar 

Zipper 

We don’t do much 
Red Tide 

No Image 

Terrace Plexus 
Three Nasty Guys 
Shaved Youth 
Mission of Christ 
Squirrels in Bondage 
Dayglow Abortions 
Noise Generation 
Twisted Minds 
‘House of Commons 
Disrupt 

Beige Froth 
Oedepus Rex 
Plastic Ladder 

The Nads (make me sick) 
Trouble Boys 

The Resistance 

The Rats Nest 
Random Thought 
Rocktoria 

CKDA 

And Now There Is: 
Silent Party 
Disciples of Abelard 
Jho Nek Bhone 
Shutdown 

Section 46 

The Revolvers 

The Flemmings 

Sun Dog Sun 

Infect 

Kitchen Appliances 
Drums and Wires 
Turk and the Rat 
Vox Populi 
Nomeansramones 
He Man And The Masters Of The Uni- 
verse 

Guys in Dresses 
Rockin Chinamen 


BITCH 
MUFFIN . 


che small and financially weak organizations, 
not the powerful corporations and mass-audi- 
ence mediums which are the major forces in 
shaping society’s mindset. for instance, Mr. 
Self-Righteous Goof generously took five min- 
utes to explain to me how the music of The 
Beatles is responsible for the death and cor- 
ruption caused by Colombian drug cartels. All 
his argument proved is that some people are 
content to blame easily identifiable small tar- 
gets for the massive problems of society. 

It is far easier to phone up a single D.J. and 
harass her about the effect that her music will 
have onthe perhaps twenty people who are lis- 
tening at six o’clock on a Saturday morning 
than to intelligently approach television net- 
works that broadcast mindless, contrived and 
often stereotypical garbage to millions. Mr. 
Self-Righteous Goof, when expressing his 
concern that a six-year-old child might hear the 
music I was playing, neglected to notice that 
most six-year-old children are not listening to 
the radio at 7:30 in the morning; they are watch- 
ing G.I Joes blow the faces off one another and 
learning fundamental concepts like “‘only girls 
play with dolls and only boys play with trucks 
and to do otherwise would be abnormal.” 

It is always far easier to file lawsuits against 
bands from independent labels like the Dead 
Kennedys and The Dayglow Abortions than to 
bring down the corrupt megastars who preach 
that life is a rock video. If you want mental de- 
generates you need look no further than the 
poor souls who have succurhed to the propa- 
ganda of George Michael, Tiffany, and Mad- 
onna. When was the last time you saw Jello 
Biafra parading across the stage in a bra and 
ripped nylons, chanting to adolescent girls 
that he is a material girl? I shudder at the 
thought. 

As a community radio station, CFUV serves 
all facets of society. It is for this reason that we 
have the Gay and Lesbian Show, the Atheist 
Christmas Program, and numerous ethnic 
programs. Besides these segments of society, 
there is also a large group of people who sup- 
port alternative rock and would like to hear it 
on the radio. When it comes to rock programs, 
you, Mr. S. R. E.S. L.M.0.G. A.C. O. M. and 
your merry band of cronies are in the minority. 
I would suggest that if you are truly serious 
about changing the state of morality in the 
world, you should make the effort to contact 
commercial radio and television. Quite 
frankly, I don’t think that you have the balls to 


even try it. Z 
Betsy Bitch-Muffin 


Some Things That 
Happened in The 
Eighties: 


October 1980 Release of Easy Moneys’ 
“Getting Lost’’ single - first release ofa 
Victoria alternative band. 


Dec. 19 1980 I Sci’s and Pink Steel play 
Highrollers Teen Roller-Disco 


July 11981 Husker Du, Subhumans (Van- 
couver), I Sci’s, and Twisted Minds play 
the OAP Hall. 


March 7 1981 Punk Party. I Sci’s, Twisted 
Minds, House of Commons, debut of 
Neos. 


Aug. 1981 Nomeansno first gig. Fernwood 
Community Center 


March 6 1982 Alandhiscar record release 
party. Neos, ISci’s, and Pink Steel play. 


March 20 1982 Final Gig of the I Sci’s at 
Mezzrows Record store. 


August 1983 Neos tour California, meet 
Jello Biafra. 


Dec. 17 1984 The new alternative college 
radio station CFUV hits the airwaves. 
Starts Publishing Offbeat magazine. 


October 1985 La Hacienda burns down. 


October 1987 Fuvstock 87: Screamin Nei- 
man does cover of Bon Jovi’s ““You Give 
love A Bad Name’’. Kev Lee, who was 
supposed to play that night, goes home 
for refreshments and forgets to come 
back. 


Aug, Sept 1989 Catapult Records closes 
down, Funhouse records opens. 


Sept. 16 1989 Rough Draft Magazine Gig. 
Bands get paid. Andy Kerr (Nomeansno) 
gets punched by Shutdown singer Dave 
Eaton who later gets beaten up by his 
own band. 


December 1989 Victoria's first (and possi- 
bly last) Rap Gig. 


January 1990 Kiss anounces that they will 
start wearing makeup again. (Thank god!) 


compiled by Bob Smith 
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